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But Elizabeth Hamilton belonged to the past; she was an
ningsoftke oflshoot of the doctrinaire fiction of the end of the last century.
Scottish Jt wag gcottj and ^j^ ]y[iss Ferrier nor John Gait, who by the
humble life accident of prior publication became the founder of the modern
school of vernacular novelists. There were glimpses of Lowland
village life in Waverley, and much more than glimpses in Guy
Mannering, The Antiquary, and Old Mortality. Scott knew the
humbler classes of his compatriots as intimately as those contem-
porary writers who were more of their own kin; and they were
never portrayed with more friendliness, humour, and pathos than
by the author of The Heart of Midlothian> Rob Roy, St Ronarfs
Welly and the Chronicles of the Canongate. Gifted Gilfillan and
David Gellatley, the Mucklebackits, Davie Deans and Dumbie-
dikes, Andrew Fairservice, Caleb Balderston, Meg Dods, and
Old Turnpenny, are types that were never outdone, if they were
ever equalled, by Gait or Miss Ferrier, or by any of the novelists
who afterwards applied themselves to this genre, from George
MacDonald and Mrs Oliphant to Stevenson, " Ian Maclaren,"
and Barrie. But that the novel and tale of Scottish peasant and
lowly middle-class life did become such a distinct genre was no
doubt owing to the work of Gait and Miss Ferrier, and of the
occasional novelists, Hogg, Moir, and Lockhart, who tried their
hands at the same style.
Susan          Susan Edmonstone Ferrier (1782-1854) was content to write
Ferner three novels, the first two anonymous, and liked to be regarded
as an amateur who amused herself by jotting down curiosities of
character and manner, and not as a regular novelist. Born in
Edinburgh, the daughter of an older colleague and friend of Scott,
she knew Henry Mackenzie, and Jeffrey, Lord Cockburn, Mrs
Grant of Laggan, Hogg, William Clerk, and others of the Scott
circle; but she did not pretend to any intimacy with those below
her own social level, and her drawing of English society is largely
from second-hand knowledge. Many well-known people thought
they recognized themselves or their friends among her characters;
but she deprecated the charge of direct portraiture, and probably
mixed and altered traits very much as Scott had done, with a
great deal more caricature. Thus her father was said to be in
part at least the original of Adam Ramsay, in The Inheritance;